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by Jim Twitchell 

Horror art is not, strictly speaking, a genre; It 
is rather a collection ot motifs in a usually predic¬ 
table sequence that gives us a specific 
physiological effect—the shivers. As the Fat Boy 
said in Charles Dickens' The Pickwick Papers. "I 
want to make your skin crawl.” 

We do not have to know what is going on to be 
affected. An audience, in fact, may search for ar¬ 
tificial horror without much intellectual explana¬ 
tion or sophistication. The art demands audience 
participation or, better yet, conspiracy: like 
children huddled around the campfire asking for 
“just one more scary story.” 

No one has ever tracked the major carriers of 
horror—the vampire, the werewolf, and the “huik 
with no name'—from their lairs in the sub¬ 
conscious, up through folklore, into the printed 
text of Dracula, Dr. Jekyll and Mr. Hyde, and 
Frankenstein. From them came a veritable jungle 
of cinematic monsters. 

Critics have uniformly neglected the word they 
so readily invoke—horror. It is a difficult word 
primarily because we think we know what it 
means: what is horrible is what we are frightened 
of. Give any journeyman moviemaker a razor and 
a young lady, or lumbering beast and a shrieking 
ingenue, and he should be able to scare the wits 
out of any audience. This is true as far as it goes, 
but horror really refers to a rather specific effect 
of that fright. To understand the meaning of 


“horror” we are Initially taken back to the iatin 
word horrere, which means "to bristle,” and it 
describes the way the hair stands on end during 
moments of shivering excitement. From this 
comes creeping fiesh or, more simply, the 
“creeps.” Hence both real and artificial horror- 
such as in Tales From the Crypt— offer a moment 
of ecstatic dread, a second of full-passioned fixi¬ 
ty, of panic and exultation. The experience is com¬ 
monly known as goosefiesh. What we call 
gooseflesh is usually caused by abrupt changes 
in body temperature and is the warm-blooded 
animal's attempt to shove up its thermostat. Our 
teeth chatter, knees knock, and skin shivers. Wfe 
stand still and shudder, suddenly paralyzed. 

At the height of horror we must scream or the 
tension, the pressure inside us, will cause us to 
go Insane! 

Terror, as differentiated from horror, must start 
anew in each generation, not because the objects 
we fear are so changeable, but because the 
images of them are. We now don't fear space in¬ 
vaders; we fear what we might bring back from 
space. A generation from now there wiii be a dif¬ 
ferent "terror in the aisles.” But horror Is different. 
We wiii keep returning to watch the werewolf 
transform, or the vampire bite the virgin, or Dr. 
Frankenstein experiment in the laboratory, or Dr. 
Jekyil meet Mr. Hyde, and we will probably con¬ 
tinue this interest until we resolve whatever it is 
in these myths that is unresolved within 






























































































































































































































































































A RARE E.C. OFFER 
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GLADSTONE IS YOUR SOURCE... 
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BODY TO LURE HIM 
BREAK H/5 HEART. 
HE HAD A MENTAL 
BREAKDOWN' WENT 
COMPLETELY MAD.. 


THIS IS ERiC* MY DEAR ( SIX YEARsX 

AGO HE WAS A NORMAL TWENTY 
FOUR YEAR OLD WITH EVERY- J 
TN/NC TO LiVEFOR' and X 


ONLY FOP M/S MONEY.. 


MUT/LATE HER K 
BODY THE WAY 
NORMA MUT/LATEDj 
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The CRYPT-KEEKER’S CORNER 
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The Crypt-Keeper 

P.O. Box 2079* Prescott, A2 86302 















If you like the book you're holding, then you’ll love this comprehensive collection of every 
E C. New Trend and New Direction comic book, packaged in 13 deluxe, slipcased sets, 
as illustrated above 

These oversized, 9"x12"sets consist of 53 hardbound books, Smythe-sewn for durability, 
and printed in black and white, so the fine craftsmanship of the E.C. artists can be studied 
and enjoyed to its fullest. All covers are in brilliant full color! 

Because of the care and expense that goes into producing each set, the retail price ranges 
from $50, for the two-book sets, to $110 for the five-book sets. 

These books are not sold in chain bookstores, but are available only from the publisher 
and selected comic book specialty shops For complete information, write to: 


Russ Cochran. Publisher P.O. Box 469 West Plains. MO 65775 
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COMING UP NEXT FROM GLADSTONE 



The Vault of Horror #1, featuring: 

“Star Light, Star Bright” by Johnny Craig 
“While the Cat’s Away” by Jack Davis 
“Smoke Wrings” by Reed Crandall 
“Where There’s a Will” by Graham Ingels 
“The Wall" by Johnny Craig 
“House of Horror” by Harvey Kurtzman 
“The Mad Magician” by Harry Harrison and 
Wally Wood 

“The Thing in the Swamp” by Al Feldstein 

ON SALE MAY, 1990 


WEIRD SCIENCE #1, featuring: 

“A New Beginning” by Al Williamson 
“The Headhunters” by George Evans 
“My World” by Wally Wood 
“Outcast of the Stars” by Joe Orlando 
“Am I Man or Machine?” by Al Feldstein 
“Only Time Will Tell” by Harry Harrison and 
Wally Wood 

“The Men of Tomorrow” by Jack Kamen 
“Trip into the Unknown” by Harvey 
Kurtzman 

ON SALE JUNE, 1990 










(continued from inside front cover) 
ourselves. That is why Tales From the Crypt, The 
Vault of Horror, and The Haunt of Fear are as 
apt today as they were forty years ago. 

If we see a victim being stalked by an ax- 
murderer with the requisite cleaver in hand, our 
sensation will be terror; but let that murderer be 
a zombie, a vampire, a werewolf, or anything akin, 
and our response is horror. That's what E.C.s are 
all about. 

In make-believe horror there Is always 
something hidden, something still and ever- 



concealed, some forbidden knowledge, a kept 
secret. We don't quite know. But we would like 
to find out if we could do so safely. That's why 
Gladstone feels E.C. horror will strike the same 
responsive chord with readers today as it did in 
the 1950s. It's generally acknowledged that hor¬ 
ror Is not just an aspect of human experience, but 
a central part of it! 

Had Newton really been right, and had there 
really been laws to govern all change, there could 
be no horror; only temporary ignorance, only ter¬ 
ror. The sleep of reason, contended Goya In 1798, 
produces monsters and monsters have always 
been the prime Carriers of horror. They are always 
"out there," rising from the ooze of the sub¬ 
conscious. like sea-beasts on the horizons of an¬ 
cient maps and they are never totally nonhuman. 
The ancient monsters—the centaur, the sphinx, 
the mlnotaur—are partly brute and partly human, 
and the brute part is not In Itself frightening. So 
too the modern monsters—the vampire, the 
Frankenstein monster, and the werewolf—are 
images of horror not because they do dreadful 
things to us (although they may well), but because 
they block our attempts to classify, categorize, 
and hence control them. 

H. G. Wells generated intense horror In The 
Island of Dr. Moreau (1896) simply tv dispas¬ 
sionately describing the harmless mutants created 
by the "mad scientist" who infused human forms 
and attributes into the animal world; Victor Hugo 


achieved the same effect by "crossing” 
Quasimodo with the gargoyle. 

It would be nice to think that a proper educa¬ 
tion could rid one of a hunger for horror, but 
theologians like John Wesley have always known 
better. Horror images have always been more than 
fear-jerkers; they are invariably the most subtle 
projections of buried and repressed fear. When 
it comes right down to it, the fascinating ques¬ 
tion Is not why monsters were so suddenly ob¬ 
vious In the late eighteenth century, but how they 
could have been suppressed with such success 

The invocation of horror has always been pre¬ 
sent in the English tradition from Beowulf on. In 
modern versions we forget the victims and even 
the hero, but we remember the monster! Everyone 
who read the original E.C.'s remembers a favorite 
today. . . and It Is usually the monster or the deed 
that stands out. Thinking back to your own high 
school or college literature class, do you 
remember who, for instance, kills Dracula? How 
Is the Frankenstein monster destroyed? Are we 
sure the werewolf is dead? Monsters have 
become bogeymen, and as the child in Halloween 
says, '"te can't ever kill the bogeyman.” 

We read for enjoyment, including horror. But we 



keep coming back because of memories. A cult 
of E.C. collectors began in the '50s and has sur¬ 
vived to this day, though most think of themselves 
just as "fans." Some of the same ones who made 
contact with each other through the Letters to the 
GhouLunatics pages in those days still are in 
touch with each other today. 

(We would like to thank Jim Twitchell, who Is 
currently Alumni Professor of English at the 
University of Florida,, for his permission to excerpt 
portions from his book. Dreadful Pleasures: An 
Anatomy of Modern Horror, published by Oxford 
University Press. We apologize for any points that 
may have been lost by our abbreviations of his 
words or any changes of meaning that may have 
resulted from our blending of his thoughts with 
an occasional brief insertion of our own. 

—The Publishers) 
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E£, CLASSICS! 



E.C. ANTHOLOGIES! 
COLLECT THE COMPLETE SET! 


These E.C. Classics reprint 96 famous stories by 
the great 1950s artists Jack Davis, Wally Wood, 
Al Feldsteln, Al Williamson, “Ghastly" Graham In¬ 
gels. Johnny Craig, Harvey Kurtzman. Jack Kamen, 
John Severln, Joe Orlando and othersl 1-6 contain 
stories from selected Issues, Order by number: 1. 
Tales from the Crypt (limited supply: available 
only as part of a set). 2. Weird Science. 3. Two- 
Fisted Tales (Includes Frontline Combat). 4. Shock 


SuspenStorles. 5. Weird Fantasy. 6. Vault of Hor¬ 
ror. 7. Weird Science-Fantasy (issues 23 & 24). 
8. Crime SuspenStorles (Issues 17 & 18). 9. Haunl 
of Fear (issues 14 & 15). 10. Panic (Issues 1 & 2). 
11. Tales From the Crypt (issues 23 & 24). 12. 
Weird Science (issues 20 & 22). Oversee 8'xll ’ 
quality paper, full color, stiff covers. $6.00 each, 
Includes postage $ handling. Complete set (all 12) 
for only $60.00. 
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